
Acadia University Faculty of Arts

English 2386 X0: Literature of the Romantic Period

Regular Session 2017-2018 (both terms)
MWF 10:30-11:20                      Location: BAC 424
	Instructor: Dr. Jon Saklofske

Email:  jon.saklofske@acadiau.ca

	Office: BAC 423
Office Phone: 585-1442
Office Hours:  TBA


Course Description and Objectives:

This course focuses on the diverse literature of the Romantic Period in England (approximately 1785-1830), a period of social, political and artistic change and contradiction.  Favouring imagination, emotion and vision, artists and writers variously combined historical nostalgia, self-aware immediacy and hopeful idealism, and their expressions became vehicles for innovative approaches to revolution, rebellion and repose. This course looks at the way in which the contextual energies and dynamism of this uncertain period manifest themselves in the form and content of its cultural expressions.  We will examine major themes and authors, engaging in close readings to comprehend the particular concerns and nuances of each writer.  Comparatively exploring the broader relationships between creators, creations and consumers will also allow us to understand the ways in which the influential vitality of the Romantic Period remains relevant to our present cultural moment. 

Course Materials and Format:
NOTE: All textbooks for this course are available for purchase at the “Box of Delights Bookstore”: 466 Main Street in Wolfville (across the street from Pronto Pizza and beside the travel agency).
Required texts:

1. Austen. Jane.  Northanger Abbey.  Second Edition. Ed. Claire Grogan.  Peterborough: Broadview, 2002.   9781551114798

2. Black, Joseph, et al., eds.  The Broadview Anthology of British Literature:  Volume 4: The Age of Romanticism.  Second Edition. Peterborough: Broadview, 2010.   9781551114040

3. Robinson, Mary.  A Letter to the Women of England and The Natural Daughter.  Ed. Sharon M. Setzer.  Peterborough: Broadview, 2003.  9781551112367

4. Byron, George Gordon.  Manfred.  Peterborough: Broadview, 2017.  9781554813681

5. Lewis, Matthew.  The Monk.  Eds. D.L. Macdonald and Kathleen Scherf.  Peterborough: Broadview, 2003.  9781551112275

6. Shelley, Mary.  Frankenstein: The Original 1818 text. Third Edition. Eds. D.L. Macdonald and Kathleen Scherf.  Peterborough: Broadview, 2012.   9781554811038

Optional Text:

1. Babington, Doug, Don LePan, Maureen Okun and Norah Ruddock.  The Broadview Pocket Guide to Writing. Revised Fourth Canadian Edition.  Peterborough: Broadview, 2016.  9781554813360

A Note Regarding Technology in the Classroom:

While you might be in the habit of taking notes on a laptop or tablet, please don’t bring these to class unless specifically requested in the syllabus (i.e. for group work), as they can cause unnecessary distractions.  Also, make sure your phones are silenced and put away (not used) during class.

Assignments and Evaluation:

Students are expected to attend class, to participate in class discussion and to fully participate in the technological components of this course.  Please note that January 16, 2017 is the last day to drop full-year courses without academic penalty. It is essential that assigned readings be read carefully and critically.  The final grade will be based on the following partial grades:

10%
 Essay #1: Due October  11 (1200 words minimum)
10%
 Essay #2: Due November 10 (1200 words minimum)
10%      

Essay #3: Written December 6  In Class 
30%
Digital Project: Twine-based Argument: Due March 2
10%

Essay #4: Due April 4 (printed copy) (1200 words minimum)
10%

Attendance, In-Class Participation and Quizzes (5% per term)

5%


Context presentation and Infographic 
15%

Final Exam

Total: 
       100%

· All essays should consist of a central thesis supported by a well-structured argument. Topics will be provided for the assignments through ACORN (except for the in-class essay) in the first few weeks of the course. Essays will be evaluated for both content and style. Please provide proper documentation for essays, making use of MLA citation style and including a Works Cited page. For information on MLA style, please consult a style guide or go to: http://libguides.acadiau.ca/content.php?pid=24343&sid=175326    Additionally, your carefully formatted essays should be double-spaced and word processed using a 12-point font. 

· For all essays, (except for the in-class essay), use the VUE mindmapping tool (available here -- http://vue.tufts.edu/download/index.cfm) to create a visual outline of your paper.  Export the map as an image file and paste the image in to your paper after the works cited page.  If you submit your paper without this outline, 1/3 of a letter grade will be deducted from your mark.   

· Except for the in-class essay and the final paper (Essay #4), all essay assignments should be submitted to me electronically via ACORN. Note: Essay #4 should be printed out and submitted to me in person during class on the due date. We will spend some class time reviewing the characteristics of an effective essay. Please note that I will not accept assignments submitted after the last day of lectures. 

· The In-Class Essay will be handwritten during class time on the scheduled date and will be closed book (no textbooks, notes, computers or other material allowed). 

· Final Exam: 
There will be a mandatory, comprehensive final examination scheduled during the April exam period. The final examination will be worth 15% of your final grade. 
· If you are a student with a documented disability who anticipates needing supports or accommodations, please contact Dr. Abu Kamara, Coordinator, Accessible Learning Services at 902-585-1291, abu.kamara@acadiau.ca or Kathy O’Rourke, Disability Resource Facilitator at 902-585-1823, disability.access@acadiau.ca  Accessible Learning Services is located in Rhodes Hall.
· The Writing Centre offers free help to all students wishing to improve their writing skills.  You can sign up online today:

· To book a one-to-one appointment with a writing tutor, click here: http://writingcentre.acadiau.ca/writing-tutorials.html
· To see which helpful presentations and workshops you can attend this year, click here:

http://writingcentre.acadiau.ca/workshops-and-presentations.html
· CFUW Award - $2000

The Canadian Federation of University Women Award is offered annually for projects related to gender undertaken by any Acadia undergraduate student (i.e., you don't have to be a Women's & Gender Studies student to apply).  The requirements for these projects are very broad, and they can be presented in a variety of media, but they are generally a major assignment for an undergraduate class in the current academic year (not including an Honours Thesis).  Full details are available on the WGS website at http://womenstudies.acadiau.ca/CFUW_Award.html, and the contact for further information is aquema@acadiau.ca 

Penalties:  

1. Late Assignments: Papers are due before the beginning of class on the specified due date.  After or during class is considered late.  It is your responsibility to contact me as soon as possible regarding late or missed assignments.  Late assignments are subject to a penalty of 1/3 letter grade per day (including weekends) unless you are granted an extension due to documented medical or compassionate circumstances (i.e  a “B” paper that is handed in two days late would receive a mark of “C+”). As well, late assignments will be graded, but will include no written commentary.  Late essays not submitted electronically MUST be date stamped and submitted to me via Christine at the English Department Office (Room 415, BAC). I do not accept papers submitted under my office door.

Plagiarism: Please refer to the section entitled "Academic Integrity" in the 2017-2018 Calendar for Acadia University's policies regarding plagiarism. Note that penalties for plagiarism include rewriting work, receiving a failing grade for a particular assignment, failing the course or being dismissed from the university. Please be aware that faculty members reserve the right to utilise software or websites to test student assignments for the presence of plagiarised material. Although some class time will be spent learning how to avoid the pitfalls of plagiarism, when in doubt, ask me for advice or go to https://library.acadiau.ca/plagiarism
2. Attendance: Attendance is mandatory. More than 3 unexcused absences per term will result in a significant deduction from your participation mark. 
 
Please note that I will not accept assignments submitted after the last day of lectures. (Monday, April 9, 2018)
Course Outline:

This course will engage in a progressive historical and thematic survey of the Romantic Period.  As we advance through the various reactions by each writer to the uncertainty and dynamic energy that characterise the period, pay attention to the recurring presence of and individual engagement with the following themes.  These themes are not exclusive, but are often simultaneously contrary and complementary in their interaction.

	      Politics
	Aesthetics

	· Revolution/Rebellion/Redemption

· Rights/Duties

· Local/Exotic

· Individual Poetics/Social Politics

· Industrialism/Naturalism/Supernaturalism

· Skepticism/Belief
	· Novelty/Nostalgia

· Imagination/Imitation

· Beautiful Simplicity/Awe-ful Sublimity

· Precision/Indeterminacy

· Meditation/Emotion

· Nature/Industry



Tentative Reading Schedule:

· Readings may be altered as the term progresses

	September
	6
	Introduction



	
	8
	Historical Context

(xxxv-lxiv)



	
	11, 13
	Historical Context
The Rights of Man and the French Revolution 
1. Pages 1-14: downloadable document: French_RevolutionWeb.pdf from ACORN or from http://sites.broadviewpress.com/bablonline/ (using your anthology access code)

2. Thomas Paine “Rights of Man” (13-22)
3. Helen Maria Williams “Letters Written in France” (online—in Natural and Sublime contexts section)
4. Declaration of the Rights of Man and of the Citizen (France, August 26, 1789)  -download document from ACORN



	
	15, 18
	September 15: Plagiarism Module 

September 18: The Argumentative Essay Module

Anna Laetitia Barbauld 

“To a little Invisible Being Who Is Expected Soon to Become Visible” (34-35), “To the Poor” (27); The Caterpillar (38)



	
	20

	September 20: Using Quotations Module

Keats’ Incipit Altera Sonneta (825-826)
Charlotte Smith

 Sonnet 59, Sonnet 70 (46-47)



	
	22, 25

	Slavery and the Abolitionist Movement
See slavery contexts: Falconbridge (614-616), Wilberforce (617-18), Nicholls (618-19), Wollstonecraft (621), Barbauld (621-22), Blake (622), Coleridge (624), Robinson’s “The African” (625), Clarkson (628-29), Lewis (629-33).


	
	27

	September 27: How to Cite Sources

William Blake

The Songs of Innocence and of Experience

“Introduction” to the Songs of Innocence (64)



	October
	29
2
4
	September 29: Quoting Poetry using MLA Style

 “The Lamb” (65), “The Tyger” (70)
“The Chimney Sweeper” (66), “The Chimney Sweeper” (69)
“The Fly” (70)


	
	6, 9
	No Classes: Thanksgiving Holiday

	
	11, 13
	October 11: Essay #1 Due 

William Blake

The Marriage of Heaven and Hell (see pages 80-84): Title Page, Plate 11 (75), Plates 17-20 (77-78), “Song of Liberty” (84-85).



	
	16, 18, 20

	Contexts:

Women and Society (130-144)

Anna Laetitia Barbauld, “Rights of Woman” (36)
Mary Wollstonecraft

· All selections from “A Vindication of the Rights of Woman” (102-117)

· Also, conclusion (Chapter 13, Section 6)—Download from ACORN


	
	23, 25, 27
	Anna Laetitia Barbauld  “Origin and Progress of Novel Writing (296-297)

Mary Robinson

· January, 1795 (91)

· The Natural Daughter 


	October 

November

	30
1, 3

	Mary Robinson

· The Natural Daughter (continued)


	
	6, 8, 10
	Classes cancelled – Jon away at a conference
 November 10: Essay #2 due


	
	13
15
	Remembrance Day observed—no classes
Fall Study Day—no classes


	
	17

	 Joanna Baillie

 “A Mother to Her Waking Infant” (164-165)



	
	20
	Second Term Digital Project:  Twine-based Argument briefing and workshop


	December


	22, 24, 27, 29

1, 4


	Jane Austen
· Northanger Abbey 



	
	6
	In Class Essay (#3)

	December Holidays

	January


	8

	The Sublime, the Beautiful and the Picturesque  (357-379)
Also read the following from the Natural_Human_Supernatural_Sublime context file on ACORN : 

· Edmund Burke, from Parts 1 and 4 (pages 5-8)



	
	10
	Class Cancelled Jan. 10: Jon presenting at a conference



	
	12
	John Clare 

· “To Mary” (806)

· “An Invite to Eternity” (806)



	
	15
	January 15: Game Concept Proposal due
Matthew Lewis 

The Monk 



	
	17, 19, 22, 24, 26
	Matthew Lewis 

The Monk 



	February
	29

31

2
	Robert Burns

 “To A Mouse” (146)

William Wordsworth

· Preface to Lyrical Ballads (223-230)

· “Lines Written a Few Miles above Tintern Abbey” (221-223); 

William Hazlitt 

“Portrait of Mr. Wordsworth” from Spirit of the Age (563-569)



	
	5
	William Wordsworth 

· “The World is too much with us” (244) 

· “Lines Written in Early Spring” (216)

· “Resolution and Independence” (241-243)



	
	7
	Samuel Taylor Coleridge

Biographia Literaria (447-454); Mechanic vs Organic Form (440-441)

William Hazlitt 

“Portrait of Mr. Coleridge” from Spirit of the Age (556-562)



	
	9, 12
	Samuel Taylor Coleridge

· “Definition of poetry” – The four classes of readers  (439)

· “The Rime of the Ancient Mariner” (415-424)



	
	14
	Samuel Taylor Coleridge

 “Kubla Khan” (438-439)

Thomas De Quincy 

Excerpts from Confessions of an English Opium-Eater (571-585)



	
	16
	Letitia Elizabeth Landon

“Love’s Last Lesson” (920)



	                  February 19-23: Winter Term Study Week (No Classes)


	March 
	26, 28
2
	George Gordon, Lord Byron

· “She walks in Beauty” (636)

· “When we Two Parted”(637)

· “Prometheus” (639-640)

· Manfred (download .pdf version from ACORN) 

· “Darkness” (638)

· “Letter on Religion (714-15); Letter to Augusta Leigh (715-716) and Epistle to Augsta (641-643)

· In Context: The Byronic Hero (Broadview online supplement on ACORN)

March 2: Interactive Narrative Project Due


	
	5, 7
	March 5: Project Team Presentations

Percy Shelley

 A Defence of Poetry (761-768)

· Mont Blanc (732-734)

· Alastor (722-32)

· Song to the men of England (759-60)

· England in 1819 (760)



	
	9
	March 9: Peer Evaluations for Interactive Narrative Project
Percy Shelley

· “Ode to the West Wind” (736-737)

· Ozymandias (735) 

· Mutability (732)



	
	12
	Shelley’s “Adonais” (740-48)

John Keats

Letters (848-851; 853; 854; 858)



	
	14, 16
	John Keats 

· “Ode on a Grecian Urn” (828-829)

· “On Seeing the Elgin Marbles” (815)

March 14: Game Reviews Due
Felecia Hemans

· “Effigies” (790)

· “The Image in Lava” (791)



	
	19, 21

	Felecia Hemans 

“Casabianca”

John Locke 

From “Some Thoughts Concerning Education” (395)

John Clare

“The Badger” (799)
Mary Shelley’s Letters:

· Letter to Hogg (6 March 1815) (903)

· Letter to Hunt (29 June 1819) (905)

· Letter to Gisbourne (15 August 1822) (907)

M. Shelley’s Short Stories:

· Transformation (ACORN online supplement)

· Mortal Immortal (911-17)



	
	23, 26, 28

	Mary Shelley

Frankenstein



	
	30 
	Good Friday – No Classes



	April
	2, 4

	April 4: Essay #4 due 

Mary Shelley

Frankenstein



	
	6, 9
	Review




